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THE LORCA TEXTS FOR MADRIGALS, BOOKS I-1V

| MADRIGCALS, BOOK I
tor Soprano, Vibraphone, and Contrabass

Verte desnuda es recordar la tierra
To see you naked is to remember the earth

No piensan en la Havia, y se han dormido
They do wot think of the ruin, and they've fallen asleep

Los muertos llevan alas de musgo
The dead wear mossy wings

MADRIGALS, BOOK 111
for Soprano, Harp, and Percussion (one plaver)

La noche canta desnuda sobre los puentes de marzo
Night sings naked above the bridges of March

Quicro dormir el suefio de las manzanas para aprender un llanto que me
limpie de tierra

[ want to sleep the sleep of apples, to learn a lament that will cleanse me of
carth

I\';t.na, nino, nana del caballo grande que no quiso el agua. Duérmete, rosal.
que el caballo se pone a llorar. Las patas heridas, las crines heladas, dentro
de los 0jos un punal de plata.

Lullaby, child, lullaby of the proud horse who would not drink water. Go to

sleep, rosc-bush, the horse begins to cry. Wounded legs, frozen manes, and

within the cyes a silver dagger.
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MADRIGALS, BOOK II
for Soprano, Alto Flute (doubling Flute in C and Piccolo),
and Percussion (one player)

Bebe el agua tranquila de la cancion anceja
Drink the tranquil water of the antique song

La muerte entra v sale de la taberna. La muerte entra y sale, y sale y entra
la muerte de la taberna.

Death goes in and out of the tavern. Death poes in and out, and out and in
coes the death of the tavern.

Caballite negro. 4Donde llevas tu jinete muerto? Caballito frio. jQué perfume
de flor de cuchillol

Little black horse. Where are you taking your dead rider? Little cold horse.
What a scent of knife-blossom!

MADRIGALS, BOOK 1V
for Soprano, Flute (doubling Piccolo and Alto Flute),
Harp, Contrabass, and Percussion (one player)

:Por qué naci entre espejos? El dia me da vueltas. Y la noche me copia en
todas sus estrellas.

Why was | born surrounded by mirrors? The day turns round me. And the
nieht reproduces me in cach of her stars.

Tu cuerpo, con la sombra violeta de mis manos, era un arcingel de frio
Through my hands' ciolet shadow, your body was an archangel, cold

(Lo muerte me esta mirando desde las torres de Cordoba!
Death is watching me from the towers of Cordoba!

TITLES OF THE ORIGINAL LORCA POEMS

BOOK |

Casida de ld Mujer Tendida Casida of the Reclining Woman: transl. W, S,
Merwin

Casida de los Ramos  Casida of the Branches: transl. Stephen Spender and

. L Gili

GCacela del Nifo Muerto  Gaeela of the Dead Child: transl. Edwin Honic

BOOK III
Serenata  Serenata: trans) ] L. Gili
Coeelade la Muerte Osewra Gaecela of the Dark Deatle: transt. ] Lo Cali
Nana Lallaby: transl. ] Lo Gils

Fioderico Carcaa Fooong o CHERAS COMNERT T AN,
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BOOK 1I

Balada de la Placeta Ballad of the Little Square: transl. Stephen Spender
and J. L. Gili

Malavuena Malaguena: transl. J. L, Gili

Cancion de Jinete [1860] Song of the Rider [1860]): transl. J. L. Gili

BOOK IV
Cancion del Naranjo Seco Song of the Withered Ordnge-tree: transh. . Lo Gili
Cacela del Nimo Muerto Gacela of the Dead Chile: transt Edwin Honig

(Laneion de Jinete  Sang of the Rider: transl. J. L. Gili

Vo rtzthd Veelar N Nl Ddieronns A Rueslots Beseryed
SELECTED POEMS. T Cogugeeddit 1955 b N Dhrestwanes Prabalisloiags Coognoration: e pevanssiaiof Nowe Dyrcetiony Frulilistung Corporation, New Yoark
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PERFORMANCE NOTES

1) The performers read from score.

2) LEach note is preceded by an accidental, except in ocase(s) of an immediate
repetition of pitch or a pattern of pitches.

3) AN elissanedi occupy the total duration of the note to which thew are allived

1 ) The maoalronome indirnfinns are ;1|1|1rn'~:i|n.‘t'tr and ML vary ﬁ|i_f.:]1.1|k'. t’:lt'i‘u'l”{iﬂi’.
an the acousties of the hall,

5) The phonetic symbals used in this work are those of the International Plioneti
Svstem. The pronunciation is (appros ) as follows:

tai-0:-trrk — ty-oh-teek ta:-o: — tah-oh

tai-o:-tak = ty-oh-tohk to1-u: — toy-00

ti-ku: — tee-koo tai-o:-ticka-tas-i: = tyv-oh-tee-kah-tah-ee
ti-ka: = tee-kah Lo — tohng

tai-u: = ty-00 ten — ting

tlun-o-to-to: = tli’ifﬁ‘hg_-nh-mh-'tnh tun — toong

(1 . — toy ti:n-ti-ko-titk = ting-tee-koh-teck

tai — ty f — sh (wind sound. unvaiced )
I-a: = toy-ah fi—'i = shoy

111 — toy-ee

(N.B. Consonants should he pronounced very pereussivelyv!)

Al spoken and whispered sounds must projeet! The whispered passaves can
be shightly vaiced if the acoustics of the hall require this. The phonetic sounds
spoken by the instrumentalists in “Rain-Death Music 11" (pace 7) should he
clearly audible, although delicate.

6) ﬂ

8 = 3 seconds (approx.)

4 = 4 secands (approx.)

[

H — fermata lunga

o\ = normal fermata

m o {_wh

9 = a somewhat lona pavse or “breath

9 =18 ﬂli_u_ht Panse or "hreath”

5 = an exteemelv short pavse or “hreath”
‘i — aquarter tone lower than written pitely

3= 3 e = Dy

L L]

7) The tour books of Lorca Madricals may be performed:
1) as separate works (Books 1 11 and [T are perhaps most suitable for
performance as self-contained works):
b} as a Targer evele in which the four books are plaved in sequence (the
approximate duration for the entire cyele, imelnding pauses, is 35 minutes).
IF Kladricals. Book 1 is performed separately, the following stage positioning
s recommended:

VIBRAPHONE

O O

SOPRANO CONTRABASS

[F the Madrizals are performed as a evele, the following dineram will show the

maost practical arrangement for the singer and instrumentalists:

PERC. -1, 1} PERC.- 11, IV ’
C8.-Iv

CB.-1 ,
O O [vwmnnut ] _ O MARIMBA 1.6
SOPR- | O ) 599-u ®
SOPR 111 OFR.

SOPR.-1Y

HARP

> FRONTOF STAG] <

N.B. a) The harpist and flautist remain stationary throughout.

b) The percussionist alternates between two positions.

¢) The contrabassist moves aside after playing Book | and takes a new
position for Book IV.

d) The soprano has a different position for each book of Madrigals
(stands should be placed at these various positions).

e) The placement of percussion instruments not shown in the diagram
is left to the discretion of the performer.

8) For a performance of the entire Madrigal cycle (Books I-IV) the following
percussion instruments are required ( numerals within parentheses indicate the
specific book in which the instrument is used ) :

Vibraphone (1, I1T)

8
Antique eymbals [Crotales] (11) I,#l
%‘r

Glockenspiel (11, IV)

— "

-

Two timpani (11)  33E

Marimba (11, 1V)

Boneo drams (111)

3 Tunbales [hiah, medinm, Tose] (111
Vervsmall toanaele, saspended (111

L ‘\UHIH‘HI!E‘(I combuals [mn- \Ht..L”_ farne I.[I"_'{u'] {1\

—

Class ehvimes (IV

) |
Tubular hells (1V) % o ——
#""FJ and ry

N B o addhibon to the standard set ol talsdare hells, o hine B=fat bell would he
Joesirabde H the Josws Batbat s not avadlable honvever. this l]it{;h may he
taken an octave ngher (see Madreeals Book TV, footnate an pace 7).
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For the Serge Koussevitzky Music Foundation 1n the Library of Congress,
dedicated to the memory of Serge and Natalie Koussevitzky

MADRIGALS, BOOK 1

for Soprano, Vibraphone, and Contrabass

Based on fragments from L Ver{e deanda eS recordar Ia tierra
oo G o To see you naked is to remember the earth|

George Crumb

Vivace, molto ritmico [.F = ]6'8]
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down throughoot ~ P'ZET. K S | oﬂ?’-”vi*—“u"‘ og |
; 3 4 = - e ———— e R e
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(5peak)

/ (speak) oy l

= " J\ i, | Senza misura; liberamente
sub y (accel) - - = - - f: Wsus fI Ppgb, P
Y I : ; 4'» —-T-—- k -
= ) F =\ CSHT'LJ . | ]

S
)
N v
%
-
I
T
%
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. v _ 7 ] : —#11 1.' . Hd—t '—_# . d iil\_’_ _ ) i —~r : .fi ; ﬂ-ﬁﬁ

Wﬁ — * ~___— 4 | thomy g H# & o & ¥ — PP

. —— Huio-ortote: % ver—te des-au——da fai1 o — €S ve-cor-der  la fi-er-ray
ti:-ka: fai-v: P ol at!
5 \
_ (v?ﬂ?) L (c ;mvr:ﬁ) b !/,--—H\\ d
_w@\ - e i = S
Vibru.phont i % S — — - = _
Pp Fucﬁr:i. Fw

F.iil. a/;h;; | fl (P;I.!. 5¢m_Fl't)d i 7!1’,-""‘-\
Contrabass QI .—‘! }:ﬂﬂ' ' a - ' ‘K—‘—ﬁ | l‘:‘.’}: A
w4 L& 4 = 1= - /%T_—Hl-# =4
M X ¥
/2 £

Toteraalional Phonetic sfemn nofalien (See Performonce Notes) | -
i ! : X% % %) When a p;.lm.caTa- nole 16 followed by a s'luua-ndc to ;mniher Pni’ci&, the second
note should nol be nfdw.ktd. since it only wdicates the fermination pafnf of

the 3'“15&1'14:'0.

#>) Yhae EV foning of lowest ﬂr;ﬂg remams u-ﬂc,h-nngl-cl 'ﬁm-uqhwf eatire work. The nofated
X ¥ - KX ‘i-' \advoales & Pih:'h fi tore lower Thaa ﬂlvm Pi['ch.

Pifr.hu (sounding Bva lower than written) repreasent the actual desived pif‘ches! The player
must, therefore, compensate for all nofes played on the EV string.
Hx%) Al Contrabaes nofes (an‘.,..,d'in.g hu-rrnonic.l!-) somd Bva lower than writean.

Copynight 1971 by C. Il Peters Corporanion
173 PPuark Asvenue Soudh, New York, Y. 10016
listernstnnal Copyripht Sceared. Al Righty Reserved.

Edifion Peters 66458
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Vivace, molto ritmico [th 168) (flutter-tongue)
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ll. No piensan en la lluvia, y se han dormido
[ They do not think of the rain, and they've fallen asleep]

Cristallino
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Rain-death music L. (fallis i piteh)
vfir}d Sovnd

‘Tempo assolutamente metronomico; con delicatezza a“ f P (rising, falling)
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lll. Los muertos llevan alas de musgo
[ The dead wear mossy wings|

Lento, oscuro [J\z 40, ma {lessibile)
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